The connection between
music and mathematics comes
from proportions. When we
sing sa, when you strike a note
on particular instrument, its
fifth note is already heard based
on the principle of physics.
When we listen to the timing
of a grandfather clock in our
old monasteries, we can hear
two or three notes at the same
time: its fifth and third. There
is a conglomeration of sounds
produced from that grandfather
clock. Mathematics is inherent
in music, because each note is
connected with its fifth on the
Thamburin. The ultimate thing
in music is om, which is beyond
language. Sound is a medium,
but music is beyond sound. It
is from the soundless om that
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W orr i, Wwo meu an meriur
silence. So music has been built
in silence. Silence is the canvas,
sound is the picture.

Man sings at certain mo-
ments of life. There is nobody
on earth who is not attuned to
some sort of singing. Why does
man sing, why is man attuned
to song and music?

Man cannot but sing. The
twWO0 most important components
of music are rhythm and sound.
Both are built into us. Rhythm
is built into our heart beat, the
way we walk, and we recognize
people even when we see them
from far, from behind. And we
use different impressions of
sound to communicate our emo-
tions. It is built into the universal
system that God created. Even

sams 1 was guLu.
resonated - the term is from
physics - with God because of
that sameness of image. It is
easy for him to look at God
and see himself in God; it is
easy for God to look at man
and see Himself in man. That
was the natural state of grace.
It was perfect consonant and
perfect resonance.

If you read the Fathers of
the Church, you find that they
always refer to harmony. That
is what music is, that is what
life is. What is the importance
of harmony in human life?

Harmony is consonance.
When one note matches the
other, as C with the middle C,
as sa with upper sa, you get
a king of harmony which is
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that is music.

In the myth of Orpheus, the
legendary Greek musician, his
wife died of snake hite. To get
her back alive, he went into
the land of Hades, a forhidden
place. Moved by a melodious
elegy he sang there, Hades
agreed to restore life back to
his wife on one condition: “Your
wife will walk behind you. Until
you reach the earth, you shall
never look back.” But the urge
to look back was so strong that
he succumbed to it and lost his
wife forever. This is the myth of
Orpheus. What does it tell you
about music, about life?

Looking back denotes lack
of resonance. Resonance hap-

more alive by using musical
features.

In our churches, the choir
does all the singing and the
congregation remains a silent
listener. Is that the ideal op-
tion?

The liturgical text is meant
for the whole congregation.
Everybody should sing. But
in current Qurbana, which I
call Gana Mela Qurbana, Our
Father is set on a pitch that is
beyond the reach of the ordinary
congregation. The general pub-
lic has a certain range, beyond
which they cannot sing. But the
Anu-pallavi of Our Father is so
high that only the exceptionally
talented choir members can

handle it.
(Contd. on page 13)
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