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TRANSLITERATION SYSTEM:
A few common musical terms like raga, tala and karnataka have not
been spelled with diacritical markings in the text. The Liturgy in Tamil
Folk Music and many of the folk songs are transliterated from spoken
Tamil thus may have regional variations in pronunciation or spelling.
Terms like karnatak and western have not been capitalized as is common
in order to give them no more significance than other styles like light
music or folk music which are normally not capitalized. All Tamil
words have not been capitalized including song titles as capitalization

does not normally occur in Tamil. The exception is proper names.
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