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Syriac Christians. While many chant texts are available in books and manuscripts, the melodies
and their specific sonorities, mainly transmitted orally, gradually fade from the memories of the
transitional generation. This generation is the last link to a unique legacy of the linguistic and
musical traditions that came about through cultural interaction between India and West Asia,
starting from the early Christian era. The interactions between the St. Thomas Christians and the
Portuguese missionaries in the sixteenth century led to the creation of a vast repertoire of the
Syriac translation of Latin chants. The video presents excerpts from the recent attempts to revive
the memories and melodies and transfer them to the younger generation of the Syro Malabar
Catholics in India and the USA. The current political upheavals in the Middle East, which is the
primary source of the Syriac heritage in India, adversely affect the preservation of these cultural
treasures of humanity. Hence the relevance of the Aramaic Project in India. The video will also
draw attention to the endangered linguistic and musical treasures that deserve immediate
scholarly attention.

The video is available on YouTube. search words: Aramaic Project-233

Motivating factors behind launching the Aramaic Project

An urgent need to preserve the sound of an ancient language. A language is also a sonic entity.
Over the centuries, the Syriac dialect of the Aramaic language has assumed a unique sound in the
multi-lingual context of South India. That sound is valuable to the diachronic study of the
language's history and the region's linguistic culture. Our generation shall not let the sound of
this sacred language be lost forever because of negligence. Five hundred years from now, people
should not look at the Syriac script as we look at the hieroglyphics and wonder how these words
sounded in this part of the world.

Syriac chants belong to a music system. The Syriac chant repertory is not an at-random
collection of melodies but is unique with a musical grammar and syntax in the form of poetic
genres, prosodic features, melodic range, performance practices, and a unique manner of
ornamentation of the ultimate vowel sound in a phrase or verse. Also, the thythm in Syriac
chants is linear (different from the cyclic thythm in Indian classical music). The application of
rhythm is in conjunction with the Syntactic and semantic structures of the verses. For these
reasons, the Syriac chant repertory deserves attention as a Sangeet Paddhati, a music system, and
should find a place in India's music textbooks.

Expansion of a received tradition in India. There were such luminaries as Fr. Chandy Kadavil
(1588-1673; Perczel 2014: 30-49) in Kerala, who mastered the language well enough to write
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