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PREFACE

The music of Puthen pana is an important part of the
memories of my childhood. I grew up listening to Puthen pana
at home and Syriac liturgical music in our parish church in
Kerala, South India. At that time it did not occur to me
that the two musical styles were related or that one day I
would study them. Today, the practice of singing Puthen p&na
and Syriac liturgical music are on the decline. A few
melodies of Syriac chants are still sung in Kerala, but
Puthen pana is hardly ever performed. The average age of
people who can sing Puthen pana is steadily on the increase,
and there has been no attempt to record their performances.
This study aims to preserve the Puthen pana tradition and to
create a new interest in Christian music of India.

Many people contributed to this study. I am grateful to
the informants from the Kerala communities in New York and
India, who found time to sing for me and answer my
questions. I am specially thankful to Dr. Barbara Hampton
who has been my guide and mentor all through my academic
pursuits in the United States. Dr. Hampton's insightful
comments and queries helped in clarifying many issues
related to this study. I thank Dr. Meena Alexander for
reading this manuscript and for her valuable suggestions. I

am also indebted to Dr. Joseph Aquilina for his support and
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encouragement and to Dr. Irene Zaderenko for her assistance.
Finally, I want to express my gratitude to all the
professors who taught me at Hunter College and the Graduate

Center.

www. TheCMSIndia.org



\v.‘\";;‘_, s B ®

© EINROT SN A N
MUSICOLOGICAL

SOCIETY OF INDIA
REG. NO. 118/IV/2016

For further information
regarding this text Please contact:
info@thecmsindia.org
[ibrary@thecmsindia.org

Please join the
'CMSI Benefactors Club'
and support the ongoing projects of
Christian Musicological Society Of India

e DIGITAL LIBRARY e ARAMAIC PROJECT
® DIRECTORY OF CHRISTIAN SONGS

e ENCYCLOPEDIA OF SYRIAC CHANTS

® MUSIC ICONOGRAPHY e CHRISTIAN ART




