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Abstract

SYRIAC CHANT TRADITIONS IN SOUTH INDIA
by

Joseph J. Palackal

Advisor: Professor Stephen Blum

The Syriac chant traditions of the Chaldean and Antiochene rites reached South India at
various stages in the history of the St. Thomas Christians. In spite of attempts by the
Portuguese missionaries to suppress the Syriac tradition in the sixteenth century, and the
voluntary efforts of the Syriac churches to vernacularize liturgies in the 1960s, the Syriac
language and the musical styles associated with it have not only survived in oral
transmission for centuries in South India, but also have retained their unique identity in a
completely different cultural milieu. The dissertation focuses on the contemporary
practice of the model melodies of the Chaldean rite in the Syro-Malabar Church and the
oktoéchos ("eight voices") of the Antiochene rite in the Orthodox churches. The system
of model melodies supports the practice of singing multiple texts in a specific poetic
meter to a single melody, and the system of okfoéchos supports the practice of singing the
same text in eight different ways.

A survey of the historical circumstances that led to the retention of Syriac chant

traditions in India shows that one of the reasons for the resilience of the melodies is the
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resoluteness of the practitioners to perceive music also as an imaginary boundary marker
between communities. The analysis of model melodies shows the presence of consistent
melodic and rhythmic gestures that are coordinated with the semantic and syntactic

structures of the text. The system of etfuniram ("eight colors"), the local term for

oktoéchos, exemplifies the transformation of a musical concept as a tradition is
transferred from one culture to another. The model melodies and the oktoéchos employ a
systematic body of musical knowledge that is applied as normative standards in
composition and performance and, therefore, deserve to be included in the larger
discourse on music in India. Also, the Syriac chants present a case in point for the

musical proximity of otherwise distant regions and diverse cultures.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSiIndia.org /

MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

mar@%am www.marggam.com

Digital Library of Christianity in India

To

Dr. Joseph Aquilina, M. D. P. C.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSiIndia.org 44

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

Acknowledgments

This study would not have been possible without the contribution of many people. I shall
mention only the names of a few and hold the others dear to my heart. I am grateful to Fr.
Emmanuel Thelly C. M. 1., grammarian and lexicographer of Syriac language, and Fr.
George Kalappura C. M. 1. for helping me in matters related to Syriac language and
liturgical texts. In spite of his ill health, Fr. Thelly promptly responded to my persistent
inquiries. My special thanks are due to Fr. M. P. George, professor of music and theology
at the Syrian Orthodox Seminary at Kottayam, for teaching me the various aspects of the
system of oktoéchos. 1 am grateful to Fr. James Chitteth, choir leader and professor at the
Malankara Orthodox Seminary at Vettikkal for allowing me to stay at the Seminary and
participate in the prayers so that I could directly experience oktoéchos in communal
worship. Most Rev. Dr. Mar Aprem, Metropolitan of the Church of the East was kind
enough to help me understand the history of his Church; Fr. Pauly Chirayath spent
several hours singing for me the melodies of East Syriac liturgy of the Church of the
East; and Mr. Wilson Muriyadan gave me extra copies of rare books in Syriac from his
personal collection. My thanks are due to each one of them.

I am deeply indebted to Stephen Blum, my Advisor, for his care and consistent
support. The topic of the dissertation took shape while I attended his classes on the music
of the Middle East. I profited from his erudition on a vast array of topics. His insightful
comments, critique, and queries helped me to expand the scope and improve the quality
of the dissertation. I am solely responsible for all the insufficiencies and inaccuracies. My

sincere gratitude to the two Readers, Peter Manuel and Leo Treitler, for their prompt

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

reading of the drafts and for their very valuable comments. My special thanks to Peter
Manuel for sharing information about my research with Stanley Sadie that led to the
creation of a section on Christian music of India and another entry on Mando of the
Catholics of Goa in the current edition of the New Grove Dictionary of Music and
Musicians. My special thanks to Leo Treitler for expanding my myopic view of Syriac
chants to the experiences of other cultures and other times through his courses at the
Graduate Center on Medieval musical practices in the Christian West and his comments
on the chapters of the dissertation.

Barbara Hampton initiated me in writing about a Christian music genre of India,
at Hunter College. While working on my master's thesis she spent many hours patiently
correcting my writing style. I shall always be grateful to Barbara Hampton. My thanks
are also due to the other members of the dissertation committee, Zacharias Thundy and
Anne Stone, for their valuable time and comments. [ want to thank all my professors at
the Graduate Center and at Hunter College.

Irene Zaderenko was an unofficial reader of this dissertation. An "outsider” to the
tradition of this music, she found the story interesting enough to spare many hours to do
the difficult task of reading the first draft of the chapters. I am indebted to her for her
comments and suggestions that helped me toward greater clarity in writing the story. My
thanks to Joseph Cheruvelil for reading the earlier drafts of a few chapters and, as an
"insider" to the tradition of the Syro-Malabar Church, making me feel that my writings
about the music is a valuable undertaking.

I am specially indebted to Mathias Mundadan C. M. 1., my professor and

preeminent scholar of Indian Church history, for inspiring me to pursue research and,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggafn www.marggam.com

Digital Library of Christianity in India

most recently, for reading and commenting on the draft of the first three chapters of my
dissertation. My gratitude to Thomas Kalayil C. M. I. for enthusiastically encouraging me
to pursue a career also as a singer and recording artiste. I would like to pay homage to
Prof. N. V. Patwardhan, my Guru in Hindustani classical music, who introduced me to
the idea of thinking about music. I cannot thank, but only pray the presence of my
parents, Palackal Kurian Joseph and Rosamma Mathai Kochery, my first teachers in
music, religion, and life. Finally, I dedicate this work to Dr. Joseph Aquilina M. D. P. C.,
my friend and philosopher, who instilled confidence in me, especially in the early years
of my cultural disjuncture in America, by reminding me that wherever I live, I shall

always be a part of the Mahabharat.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

ix
Table of Contents
Acknowledgments ..... vi
Table of Contents ........... ; ix
LASEOT T ABIES cuonsssvssamsssvmmmsammermsvessammnssesrsssasmns o xii
List of Figures xiii
List of Music EXamples ........ccocoeieiiinicrccnnnceccece e Xiv
Contents of the Compact DISC ......cccueeueeecornencneeenercrcnneaenes XV
ABBFEVAAHONS e e xvii
Guide to Syriac Transliteration ........... SS— xix
Guide to Malayalam Transliteration xxii
Notes on Musical Transcription Xxvi
INTRODUCTION suciciscassisuuassaionsiosins sssiatsiiasinmpsunsision : o |
CHAPTER ONE. SYRIAC LANGUAGE AND LITURGIES ...14
The Syriac (Aramaic) Language ...........coeeeeemeecneemenmnercececsecseeenessenes 14
Hebrew and Syriac 17
East Syriac and West Syriac 17
East Syrian and West Syrian Liturgies 20
Syriac as Spoken Language 24
Syriac as Liturgical Language 25
CHAPTER TWO. ST. THOMAS CHRISTIANS AND SYRIAC CHURCHES.......... 26
The Syriac COUtChes i sinsnssnsmmssinmsismississsems s sisisis 27
Encounter with the Christian West 34
First Division among the St. Thomas Christians ............... 38
Churches of the Old Allegiance
Syro-Malabar Church .........cccececeneiiinnrneeeeeneseeeeas 39
The Church of the East 41
Churches of the New Allegiance
Thie Orthodox CHUIChES. . v icsummansumssmasssmsomms s s st m s e 43
Malabar Independent Syrian Church 46
The Mar Thoma Syrian Church ...........ccocvvererennenenen. 47
The:SyrosMalankara ChurCh: .c.ovvssvsmsmonmamsmmmssams sy sussaesssss 49
St. Thomas Evangelical Church of India...........cccocoiiiiiiiiiiiiiiiiiiiinnn. 51
Syrian Christians or Syriac Christians 51
CHAPTER THREE. THE EAST SYRIAC AND WEST SYRIAC LITURGIES
ININDIA.. .. et ee e e 54
East Syriac LIy . ocvosvvonsusupoisomy s st ossansosy i s iy s sss seesvssvows 55
West Syriac LItUIZY.....uouviniiiiii it e e 63

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.orqg 4

MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

X
CHAPTER FOUR. CURRENT STATUS OF SYRIAC LANGUAGE
IN LITURGY AND RELATED AREAS.......cccccooviiiiininnnnn 69
East Syriac in LIUrgy.... coovviimmasinsvinsinninissssessivaivsossvosvasssssid 69
West Syriac in LIUIZY......oeuiininiiiiiiiiiiiiiii et e 73
The Sound of SYFIAC. .. xiccivvsssrmmmina vy asssasssssvivesie s 74
TRCAEEOMN rvaromscmnrrsiss s s T B A S A 76
Semitic Names for Children..............ooooiiiiiniiiiiiiiiiiiiiciiiecee e 77
Aramaic Words in the Malayalam Lexicon...........c.ccoooiiiiiiiiiiiii 79
Syriac Words in Christian and Secular Songs..............cccooiviiiiiiiiiii. 82
Syriac in Academia..................... S R R S SRS e 82
St. Ephrem Ecumenical Research Institute (SEERI)..........c.ccoviniiiiiiiani 83
Printing of Syriac TeXts.......ccviiiiiiuiuiiiiiiiiieiiiiiiiir e 84
Puablications i SYTat: s cucvuimormmnysimaimsssememses s sseviia s vorssee 85
Aids to Learning SYTiac. . ... ..c.ooiiiiiniiiieiieiieieei e e ee e e 87
SIEHAIEE I SYIIAC et s S S S s T Ry T e 87
Archives:and LIbraries: c...cum s munsisssnsiims svmimsss s ssnassss s s sae wss 90
CHAPTER FIVE. THE ROLE OF MUSIC IN THE STRUGGLE FOR
RELIGIOUS IDENTITY ...uiniitiitiiiiiiecece e eeee e e enaeaad 93
Portuguese Music versus Syriac MUSIC.........covuviuiiiiiiiniiiniiiiiieniniianaasd 94
Hindu Musicians in Syriac Churches.........o..oiiiiiiniiiiiiiiiiiiiii e, 100
Angelic Musicians: New Images and New Sounds.............cocooiiininnninn.... 106
Eatifi CRADIS AN SYFIAC. . cuiniummimmivmn i sesisais s eos s s s e s S sw show sawawa woias 108
The Story of a Latin Chant................cc.ooiiiiiiiiiieiiiiiiiiiieieiee e 112
Western Tunes and Malayalam Text............cc.oeeiiiiiiiiiiiiieniiiiiiiinnnnn. 117
Two Musical Dialects in East Syriac.............ccooiuiiiiiiiiiiiienen 119
East Syriac versus West SYriac. .. .......oc.iiuiiniiiiinineiiiiieii e eeeceneenens 121
English, Syriac, and Indian Music.............coooiiiiiiiiiiiii e 123
Indentity of "Syriac" Christians since the 1960s...........ccccoeviiiniaieninnenn.e. 126
A Church Festival it Keralay. ... coviomiviniiiis s vssa st 127
CHAPTER SIX. MODEL MELODIES OF THE SYRO-MALABAR CHURCH....... 130
Res Qala (model Melody)......ovuninieniniiiiiiiiiiieiee e e 130
The Liturgical Context for Model Melodies..............c.coveuiiiiiniiiinniann.n. 132
Documentation of Model Melodies............coouiiuiiniiiieiiiiiiiiiiiiiiiiiiienns 134
TS CIRPRNOTES it s S SRS SR A 138
ICIPIES ..o et e 139
Syriac and Malayalam Prosody..............ccooiiuiiiiiiiiiiiniiiiiie e e 140
Rhythmic ASPECES......ouiniiiiiiiieiie et et e e een e e 146
Melodic ASPECtS....cuvuusivmisimismium romrisivsmiis i s ivirversves e 151
One Melody, TWO TeXES.......iuiiiiiiiiiieeie e et e e e eie e e aane 157
Meélodic Transformation: ... oo nrmmsnnnnmsm e s svas g 160
CHAPTER SEVEN. OKTOECHOS OF THE ORTHODOX CHURCHES.............. 179
The OktoSchos I 'SYFIa: ...isviimnmmsimrisniis sivnassssssstsivsvss suvansasvvsass 179
The Oktoéchos in South India...........ooooiiiiiiiiiiiiiiiiii e 180

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.orqg Sale?

MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

margingam www.marggam.com

Digital Library of Christianity in India
i

Eight Colors and the Eight-Week Cycle................ccoovuiiiiiiiiiiinninnneinnnn. 183
Quqlydn, a Cyclic GeNre..........c.iiuiiiiiiiieiieie e et eee e eeneane 185

The Concept Of NIFAIM «....o.oeneniiieiie et een e e e e eaeaaes 187

The Paring0f COOTS ;- s sviansisssmsuanmnss svssssansssossesnssssssvasssansansassyssine 193
Learning and TranSmiSSION.............o.oeeiiiiiniiineieeieeeeeeeeeeeieeeeaeanennn 194

Niram and Ragam: @ COMparison.................c.oeueiieineriiiiireeneeeeninneannns 194
Oktoechos and EHURIIAN: .ovvovroassrerssusna 5o soisss s s s ous s s ssassns 199
CONCLUSTON i ci00s0005 50 0508 shnnnns nrasnsasssns snss samsssssnssnasmss namnnsms ann anssans 214
APPENDIX.  Pronunciation of Place Names................cocviiineeenniiinininnn... 219
GIOSSAMY . ... iiti ittt ettt et e a et e e e e e e e e e e e eanns 222
LI ] 1 233
SoUNd IR ECOTANES . mssssmmmimamersssas s SR A SRR R RS TRTsa 245

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.orqg :

MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

margingam www.marggam.com

Digital Library of Christianity in India

xii
List of Tables
1.1 SYriac HULZIES: ccxvivivssivsaivnsuvmsn svssmisuausmasiessvesios o4 9ses avas aoseousisaiinansas 23
2. 1. Official names of the eight Syriac Churches in India...........cccooouiiiinii. 48
2. 2. Allegiances/ affiliations of the Syriac Churches in India.................coooiiii 50
3. 1. Syriac churches and their respective liturgies.............cc.coeeiiiieniniinieniaanne. 54
6. 1. Number and nature of notes in incipits and strophes..............ccccoeeiiiiiiiiiinnn 152
7. 1. The order of Colors in eight Weeks. ............ccoviiiuiiiiiiiiiiaii i reeeeeaeae 183
7. 2. The Stractureof X GUGIVON: .- cxousvomssmmcsmnianvamssmen sus sesmsms s seossmpm s somesss 186
7. 3. The pitches used in each of the eight Colors in examples 1,2,and 3................ 190

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

margga.rn www.marggam.com

Digital Library of Christianity in India

List of Figures
1. 1. The Our Father in Estrangela, East Syriac, and West Syriac scripts................... 19
2. 1. The "Persian cross," also known as "St. Thomas cross," at St. Thomas
Cathedral, near Myalpore, in Chennai, Tamil Nadu.............ccoveeiiiiiniininnnn. 30
2. 2. Persian cross at Valiyapally, at Kottayam, Kerala.............ccccoociiiiiiiiniiniannnt 30
2. 3. Postage stamp of the Persian cross in figure 1, issued by the Government
OF INdIR INT972:. o cnuocussasmivmminsmmasnsmsssstss so s Saramaeasivs Soais v s s s avnsasse 31

. Postage stamp of St. Thomas the Apostle, issued by the Government of India...... 31
. The Persian cross at Valiyapally, Kottayam, with inscriptions in Syriac

w N
-

4. 1. Letter written in Malayalam with signature in Syriac by Fr. Mathai
Payyappilly, secretary to Mar Augustine Kandathil (1874-1956), the first

Archbishop of the Syro-Malabar Church..............cc.coiiiiiiiiiiiiiiii e 88
5. 1. Centa ensemble leading the procession at St. Mary's Forane Church,

Pallippuram, Kerala. August 15, 2000............c.oouiiiimiiiiiiiiiireiieeeneans 105
5. 2. Pancawadyam ensemble performing in the middle of the procession................. 105
5. 3. Six angels playing Western musical instruments at the reredos of the main

altar at St. Mary's Forane Church, Pallippuram................ccocceeeiiiniiiinnin... 107

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSiIndia.org



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

Xiv
List of Music Examples

6. 1.The distribution of syllables in the Syriac and Malayalam versions of model

1 1 g R 145
6. 2. Syriac and Malayalam versions of model melody 4..............................L 158
6. 3. Model Melodies 1 - 19
Model melody 1. Pulariyil nadir............c.coooiiiiiiiiiiiiiiiiiiii e 162
Model melody 2. Ulakin nadha.............o.oooiiiiiiiiiiiiii e ceeen, 162
Model melody 3. Kanniraru tarum. ...........c.oouiuiiieniiiiiiiiiiiceie e 163
Model melody 4. Narakula rakshakanam...................ccoooii 164
Model melody 5. Santatamuyarunnen. .............cooeeeeiniieeneniieiieaeerieneeenienen. 164
Model melody 6. Witarum pularikal ............ocuiuiiiiiiiiineniieiieee e eaia e 165
Model melody 7. Ellamariyunnu daiwam ..............ccoeeeeiiiiniiiieiiiiniiicinnanee 166
Model melody 8. EwiteyolikKum ..........c.oouiiiiiiiiiiiiiiiiiiieecie e e e 167
Model melody 9. Kalwarimalayil............ ... 168
Model melody 10.WinayanWitanay...........c.ccoeiuiuiieeneuein e eenecneenecneneens 169
Model melody 11. Gads€maniyil.............cccciiiiiiiiiiiiiiiiiiiiii e 170
Model melody 12. Unnata WANIAME ........coenenieririinenenaneaeanneeaenaneanenaaenannns 171
Model melody 13. Paramonnatamam...............c.oeeeieuiiniineiiniieinieiiieieinanan 172
Model melody 14. Amalolbhawayam............ocoveeiiiiiiniiiiiniiiiiiiiieiei e 173
Model melody 15. Sayam kalamatukKunnu .............c.cceoieviieneieenireeeenciannnns 174
Model melody 16. Paralokattin ...........c.oooiiiiiiiiiiiiiiiiii e e e 175
Model melody 17. Nin kalpanakal .............ccoooiiiiiiiiiiiniiiiiii e 176
Model melody 18. Karupa nilyanameé ......................cooiiiiiiiiiiiiieiieecieaann, 178
Model melody 19. SWARtANtIYattin .........oouiuiiiiriiiii e ee i e e aeaenae 178
7. 1. Example 1: Quglyon, barekmar (doxology), and ekbo in eight Colors.
(6001 0 O PPPOURPPRSN 202
COLOT 2 viwsvvsnaiovamssenins v s s s Soys R SR e o P T SR R T 203
(670114 T OO UTPRPPRPRPPURt 204
COIOFA cosonmsn s s e SV S i TS U s e o s e 205
(813) [6 - TSN D 206
COlOTI6: s vnvaes s e O e S T e S e e G e e e 207
COMOT T sirosss st s e e T 84 A S S SR S B S S SR8 208
COlLOT 8. ettt ettt et e et et e e aaeaes 209
7.2. Example 2. Barekmor in €ight Colors..........ocuiiuiiuiiuiiiiiiieii e 210
7. 3. Example 3. Quqlyon of the Blessed Virgin in eight Colors............................ 211
7.4. Example 4 A, B. QAl0: Lok moriy0qaronan ..................ccocoeuuniinniinnnennn, 213
7. 4. Example 4 C, D. QG SIOMme dabo ................cooveeveeeeeeeaeiaaiaaaaaaaeaen.n 213

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSiIndia.org



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

Contents of the Compact Disc

Model Melodies 1 - 19 (Chapter Six)

Track 1. Pulariyil nidra

Track 2. Ulakin nadha

Track 3. Kanniraru tarum

Track 4. Narakula rakshakanam
Track 5. Santatamuyarunnen
Track 6. Witarum pularikal
Track 7. Ellamariyunnu daiwam
Track 8. Ewiteyolikkum

Track 9. Kalwarimalayil

Track 10. Winayanwitanay
Track 11. Gadsémaniyil

Track 12. Unnata wanitamé
Track 13. Paramonnatamam
Track 14. Amalolbhawayam
Track 15. Sayam kalamatukkunnu
Track 16. Paralokattin

Track 17. Nin kalpanaka}

Track 18. Karuna nilyanamé
Track 19. Swatantryattin

Oktoéchos (Chapter Seven)

Quqlyon, barekmor (doxology), and ekbo in eight Colors.
Track 20. Example 1. Color 1
Track 21. Example 1. Color 2
Track 22. Example 1. Color 3
Track 23. Example 1. Color 4
Track 24. Example 1. Color 5
Track 25. Example 1. Color 6
Track 26. Example 1. Color 7
Track 27. Example 1. Color 8

Quqlyon of the Blessed Virgin in eight Colors.
Track 28. Example 3. Color 1
Track 29. Example 3. Color 2
Track 30. Example 3. Color 3
Track 31. Example 3. Color 4
Track 32. Example 3. Color 5
Track 33. Example 3. Color 6

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

margfgam www.marggam.com

Digital Library of Christianity in India

Track 34. Example 3. Color 7
Track 35. Example 3. Color 8

Track 36. Example 4 A. Color 2
Track 37. Example 4 B. Color 6

Qdlo: Slomme dabo

Track 46. Example 4 C. Color 2
Track 47. Example 4 D. Color 6

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

mar gisgam

Digital Library of Christianity in India

Acts

ca.
cfr.
ICor

CSB

estd.
Ez
Jn
Jon
Ger.
Gl
Gn
Gk.
Lk

Mal.

Mt

Abbreviations

Acts of the Apostles
Aramaic
born
century
circa
confer
the first letter of Paul to the Corinthians
the Catholic Study Bible
died
the Book of Daniel
established
the Book of Ezra
Gospel of John
the Book of Jonah
German
the letter of Paul to the Galatians
the book of Genesis
Greek
Gospel of Luke
Malayalam
Gospel of Mark

Gospel of Matthew
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pp-

Rom
Sk.
SS.
Syr.

vol.

not available

no date

page

pages

the letter of Paul to the Romans
Sanskrit

Saints

Syriac

volume

www.marggam.com
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Guide to Syriac Transliteration

—+ €=as in met

S
[¢]
Il
8
~
=
5
L\

6 o=asinso,
0 =as in long
&) u = as in put,
@i = as 00 in shoot
A i=as in mint; when preceded by ‘a’, y as in yellow,

i= as ee in meet

Consonants
7. alap =aas in at (glottal stop)

bét = b (hard form) as in boy; b (soft form) as w in way

gimal = g (hard form) as in gum; g (soft form), aspirated g

hé =h as in hey
waw = w as in way; when used as vowel, o, u

zain = z as in zero

d
. dalat =d (hard form) as th in then; d soft d
07
0
)
39

hét =h as in ey
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thét = th (aspirated, dental t)

yod =y as in yellow; when used as vowel, i as in ink
kap =k (hard form) as in skip; k (soft form), aspirated k
lamad =1as in lay

mim = m as in may

nin = n as in now

semakat = s as in say

€ = e as in mother (glottal stop)

pé = p (hard form) as in pay; p (soft from) as w in way or as v in victor
sade =s as in say

qOp = q as in que

ré$ =ras in ray

§in = §, between s as in say and sh in she

taw =t (hard form) unaspirated, dental t; t (soft form), as s in say or as th in thin

7Ho-hWLoké/8Lb%<?

Note on transliteration. This is a modified version of the system of transliteration of
Syriac sounds, suggested by Emmanuel Thelly in his Introduction to Syriac Studies
(Thelly 2002: 4). Thelly, following his predecessor, Fr. Gabriel of St. Joseph T. O. C. D.
(Gabriel [1922] 1961), has adapted the system to represent the sounds of Syriac in India.

The finer distinction between the sibilants semakat and sade have been lost in India and,

therefore, both letters are represented here by s as in say. Similarly, Aéand hét often

sound the same and, therefore, both are represented here as h in ey (see the "Sound of
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Syriac" in Chapter Four). The soft forms of bét, gamal, dalad, kap, pé, and taw are
marked by a macron below the lettersasinbgdkpt.

The diacritical marks were created with the program TransIndic Transliterator for
Windows, by Philip Barton Payne (Linguist's Software, Inc., PO Box 580, Edmonds, WA

98020-0580, USA).
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Guide to Malayalam Transliteration

Vowels

@ a=asuincup

@ a=asainfar

) i=asiinink

@v 1=asee in meet

® u = as u in put; i = stopped u at final positions in noun forms
oo 1 =as 00 in shoot

P2 f = similar to r in rain
ay €=aseinmet

ag €=longe

®ag ai=asyindry

& o=as o in low

& O=asoinlong

@ au=asou in loud

@w. arh = as um in gum

Consonants

& ka=askin kind
a1  kha = aspirated ka

®w ga=asgingum
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agr gha = aspirated ga

@B 1ia = as ng in sing

a1 ca = similar to ch in chin
a0 cha=aspirated ¢

= ja=asjinjump

ow jha = aspirated ja

em fla = as i in marana (Spanish)
s ta=retroflext

o tha = aspirated ta

a  da = retroflex d

aw dha = aspirated da

em  na = nasal/retroflex

@ ta=dentalt

10 tha=aspirated ta

a da=asthin thus

w dha = aspirated da

® na=asn in nut in medial and final positions; dental na in initial and final positions.
ol pa=aspinpulp

an pha = aspirated pa (not f)
e ba=asb in bucket

e bha = aspirated ba

@ ma=as m in mother
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xav

® ya=asy in yellow

o ra = alveolar r

et la=aslinlove

a1 wa = similar to w in water

@ §=Dbetween s in sum and sh in shut
a1 sha=as sh in shut

au  sa=ass insum

a0 ha=ashin hut

s la=retroflex |

¢  zha = retroflex

o ra=similartor in rust

Other characters

e n = similar to n in done
@ n=asnintin

ado nta = as nt in enter

q ftta=asttin letter

@ 1= aslinuntil

@3 1= similar to 1 in role

@ r=similar to r in slur
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Introduction

The rich and colorful musical mosaic of South India includes the centuries-old Syriac
Christian chants that originated in the Middle East. There are about thirty million
Christians in India; about seven million of them are known as Syrian Christians or St.
Thomas Christians. Kerala, on the south-west coast of India, is home for most of the St.
Thomas Christians. They continue to follow the liturgical and musical traditions
associated with the Syriac language, which is a form of Aramaic spoken by Jesus and his
disciples.

Due to varying ecclesiastical allegiances and divisions starting from the sixteenth
century, at present there are eight independent churches among the St. Thomas
Christians: the Syro-Malabar Church, the Church of the East, the Malankara Orthodox
Syrian Church, the Malankara Syrian Orthodox (Jacobite) Church, the Syro-Malankara
Church, the Mar Thoma Syrian Church, the Independent Church of Thozhiyoor, and the
the St. Thomas Evangelical Church of India. The first two churches use the East Syriac
(Chaldean) liturgy, and the other churches use the West Syriac (Antiochene) liturgy.
Although the Syro-Malabar Church and the Church of the East follow the same liturgical
tradition, their melodic repertories are different. Thus, there are two liturgical and three
musical traditions among the St. Thomas Christians.

This study focuses on the contemporary practice of the model melodies of the

Chaldean rite in the Syro-Malabar Church and the oktoéchos ("eight voices") of the
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Chapter One

Syriac Language and Liturgies

The Syriac (Aramaic) Language

Syriac is a form of Aramaic, a northwest Semitic language like Hebrew. Aramaic is the
language of Aramaeans who inhabited the region on both sides of the Upper Euphrates,
now comprising eastern Syria and northern Iraq. In biblical times this region was called
Aram or Aram Naharaim, meaning "Aram of the Rivers" (the Greeks later called it
Mesopotamia, meaning "between rivers"). According to biblical tradition, the name of the
region as well as that of the people came from the name of Noah's grandson, Aram, who
was considered the progenitor of Aramaeans (Gn 10:22-23). By about the tenth century
B. C., the Aramaeans extended their territories to southern Babylonia. The Chaldeans, the
people of Chaldea, the region bordering the head of the Persian Gulf between the Arabian
desert and the Euphrates delta, are the descendants of the Aramaean settlers in that region
(Fitzmyer 2003: 623-625). Because of the intermingling of races and cultures in the
region in the subsequent centuries, "Aramaean," "Babylonian," and "Chaldean" became
synonymous terms.

The history of the Aramaic language is part of the history of the Assyrian, the
Babylonian, and the Persian empires. The Assyrians conquered Aram in the eighth
century B. C., and Aramaic became the second language of the Assyrian Empire. During
the Babylonian empire in the seventh and the sixth centuries B. C., Aramaic was the

common language of Western Asia. Aramaic gained trans-regional importance during the
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Chapter Two

St. Thomas Christians and Syriac Churches

The St. Thomas Christians in India take their name from the Apostle Thomas who, they
believe, arrived in Kerala in ca. AD 52, preached the faith in the surrounding regions, and

died a martyr at Chennai (Madras), in Tamil Nadu, in AD 72." They celebrate that belief

in their liturgies and performing arts, one of which is a group dance called marggam kali

(mdrggam = "way," kali = "play," "play of the way"). It is traditionally performed by men
who sing and dance simultaneously. The song text contains more than four hundred lines
in fourteen cantos. The text decribes the missionary endeavors of St. Thomas in South
India and his martyrdom at Chennai.”

More than the song text, the title of the dance bears greater significance in the
discussion of early Christian history in India. The Hindus in southern India who
converted to Christianity borrowed a Sanskrit term, mdrg, to designate the new faith that
came to their land. The act of conversion from Hinduism or other religious faiths to
Christianity was called marggam kiital ("joining the way"). The term mdrg had already

received special significance by the sixth century B. C., in the context of Buddhism. The

! For scholarly studies of the St. Thomas tradition, see Mundadan ([1984] 2001), Neill
(1984), and Tisserant (1957). The feast of St. Thomas the Apostle is observed every year
on the third of July; the feast is referred to in Kerala as dukrana (Syr., "remembrance™).

% See the text with a brief commentary in Velliyan and Vempeni (1995: 87-125); for more

information on marggam kali and photos of performances, see Groesbeck and Palackal
(2000: 945-46); Palackal (1995: 41-43; 1999:11; and 2001: 234).

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

www.TheCMSIndia.org

CHRISTIAN
MUSICOLOGICAL
SOCIETY OF INDIA



http://www.marggam.com/
http://www.thecmsindia.org/

marggam www.marggam.com

Digital Library of Christianity in India

30

Figure 1. The "Persian cross," also known as "St. Thomas cross," at St. Thomas
Cathedral, near Myalpore, in Chennai, Tamil Nadu.
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Chapter Three

The East Syriac and West Syriac Liturgies in India

The East Syriac and West Syriac liturgies, discussed in Chapter One, have their own

histories in India. Accordingly, this chapter is divided into two sections, on the history of

East Syriac liturgy and on that of West Syriac liturgy. As is shown in Table 1, among the

eight Syriac churches of the St. Thomas Christians, the Syro-Malabar Church and the

Church of the East follow the East Syriac liturgy, and the other churches follow the West

Syriac liturgy

Table 1. Syriac churches and their respective liturgies.

Liturgy in East Syriac

Liturgy in West Syriac

Syro-Malabar Church

Church of the East

Malankara Orthodox Syrian Church

Malankara Syrian Orthodox (Jacobite)
Church

Syro-Malankara Church
Mar Thoma Syrian Church
Independent Church of Thozhiyoor

St. Thomas Evangelical Church of India
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Chapter Five

The Role of Music in the Struggle for Religious Identity

The story of the survival of the Syriac chant traditions in South India is part of the larger
history of the struggle for maintaining the religious identity of the St. Thomas Christians
over the centuries. What was a single church until the middle of the seventeenth century
became eight Syriac churches by the end of the twentieth century. The divisions
happened, in most cases, as a reaction to the hegemonic influences from churches outside
India: the Roman Catholic Church, represented by the Portuguese, in the sixteenth
century; the Jacobite Church of Antioch in the seventeenth century; the Church of
England in the first half of the nineteenth century, the Chaldean Catholic Church in the
second half of the nineteenth century, and the Assyrian Church of the East in early
twentieth century.

Liturgy and music were significant areas of contention in the conflict between the
St. Thomas Christians and the Portuguese missionaries, who tended to identify the one
and only true Church of Christ with the Roman Catholic Church with the Pope as its
supreme head. The missionaries had little respect for the Syriac liturgy and music. Most
probably, they encountered Syriac liturgical music for the first time in Kerala, and it must
have sounded weird and even heretical to their ears. Conformity to the Latin way of life
would require the local Christians to change their age-old practices. What the
missionaries failed to understand was the emotional attachment of the St. Thomas

Christians to Syriac language, liturgy, and music. For the St. Thomas Christians, these
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