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. THEORY OF MUSIC w
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. Music is the art of . combining well the ml-
»al sounds. Not every sound is musical. To
ome musical a sound requires both to be agr-
5le to our ear and controlable by our will.
are two kinds of musical sounds: those
sed by the human voice and by musical ins-
ts. The former is called vacal music, |
can be subdivided into choral and congre-
i _,jﬁﬁiﬁiﬂg,_and the later is called inst®

e o= ; g
atal Mmusic.
R Ee e

 gp$ﬁﬁﬁ§ihﬂman word can be represented by
ing, so alse the musical sound. It is Jbeing
sntedby certain universal marks called

.:ﬁﬂ;iﬂﬁﬁﬁﬁiaﬂd othier signs which will be
marily explaincd 1n the f ollowingz lessonse
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- FIRST LESSOHN
Names of Notes: Musical sounds differ from
me another in pitch and are represented by cha-
egers, called Notes. These’ ndtes. are -seven i nd
deir rames in international terms are taken from
e syllables of an ancient latin hymn.
ge syllables are: do, re, mi, fa, sol, la, ¢
e British name them after the first seven let
grs of the alphabet and begin it from.the la
mic instead of do tonic; In India thoy are
2lled diversely. The most” accepted nouenclature
B sa. ri, ga, ma, pa, dha, ni., We are follow-
@ the internstional names, which are also used
B the Gregorian Chant. | '
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2.5tave or Staff or~Pentagramp is a serics of

five parallel lines and four spaces, upon which
the notes. are placed. Both lines and spaces are
sounted upwards. - - : .
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er Lines: When it is necessary %0 represent

[ higher or lower pitch than can be shown

e, small additional lines are usgd aboye

below the stave,-as the case may demand. It
5t proper to add more than five leger lines.
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